MODERN GERMAN LITERATURE
clear to the German novelist, who failed to represent
the fundamental issues involved in the urbanization
of society. The reason for his failure is not always
clearly recognized, but the extent and manner of it
are especially remarkable since, even before this period,
characteristically aggressive and stirring forms of so-
cial fiction had been developed in England and France.
There, Balzac and Dickens are in no small degree effec-
tive as artists because of their profound insight into
the implications of the existing capitalistic forms of
behavior. They are at once recorders and critics of an
inexorable situation in which all human values are
being jeopardized. The German novelist, almost with-
out exception, does not recognize the condition of his
own threatened world; he appears to accept the city
with pathetic enthusiasm as the very source of na-
tional strength, instead of analyzing it as the scene of
nearly inevitable social disaster. Friedrich Spielhagen
or Gustav Freytag (for many years the cautious editor
of the "national-liberal" journal, Die Grenzhoten)
and many other popular novelists, far from being
clear-sighted and liberal, rather perpetuate that spirit
of bourgeois reaction by which the revolution of 1848
had been so effectively defeated. Even the irresolute
sentimentality and false pride in the romantic elements
of the German past indicate, among the pseudohis-
torical authors (Scheffel, Dahn, and Ebers), the conde-
scension and professional detachment of the bourgeois
conformists. Wherever the German writer of the gen-
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